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Buddhist Institute of Ministry of Cult and Religion and eLibrary of Cambodia have
made a cooperative effort to digitalize books and manuscripts in order to preserve
our Cambodian literary heritage. This will promote and provide easy, instant
access, free of charge to the public and future generations to come.

A sincere thank you to our generous supporters: Rissho Kosei-Kai, Open Institute,
Karuna Cambodia and Cambodian Education Excellence Foundation, who made
this endeavor possible.
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INTRODUCTION

About nine months ago, Reyum decided to organise an exhibition of new art work. We called a
meeting and invited as many artists as we knew to attend. From that meeting and several subsequent ones,
the artists as a group decided to take the theme of "the future” for the exhibition. Other than stipulating
this theme, no other limitations were set on the work and we exhibit here what was produced in largely
unedited form. As the work developed and the exhibition took shape, we decided to ask Dr. Ashley
Thompson to write a brief reflective essay on our project. Here we offer her essay along with examples of
most of the work in our exhibition. Short statements by the individual artists accompany the illustrations

of their work, and we have left these statements vircually unchanged, simply translating them into English.

Hope seems necessary in order to imagine a future. We hope that things will continue. We
imagine that we will stay alive. We hope that those we love will continue with us. We hope that we will
be able to do the things that we want to do. We plan, we envision, we hope. But reality - particularly
reality in Phnom Penh today - does not always seem to encourage such hope, and working on this
exhibition has been a melancholy affair. Many of the pictures in the exhibition testify to quite dire views
of the present, and offer litde hope for a better future. Environmental destruction, corruption,
oppression, hopelessness. ..these are all on display here. But hope is hard to kill. It creeps back into even
the most disillusioned perspectives, cajoling and seducing us to think that tomorrow will be different.

And so we offer this exhibition in the name of hope that still lingers, for us, for Cambodia, for the future.

This exhibition was funded with the generous support of the Albert Kunstadter Family
Foundation and the Kasumisou Foundation. We would like to thank all the artists along with Ashley

Thompson, Siyonn Sophearith, and the staff of Reyum for their work on this exhibition.

Ly Daravuth and Ingrid Muan

Co-directors, Reyum Institute of Arts and Culture
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Dancing on Death

Ashley Thompson

While we carry on, knowing numbly that war rages here or there, in our minds or pasts or on the
horizon, someone sets up a canvas, picks up a paintbrush and in a stroke begins to stop time. It is a crazy
idea, as if one could capture in paint something that is not a thing at all, but movement, transformation,
passage. In this sense, representation, as an irreducible dimension of all art (including so-called non-
representational art, which can never shake its representational heritage, and can always be seen to
represent the non-representable), is a mad but magical enterprise. Even aniconic art is "iconoclastic” insofar
as it can only strive to arrest in time and space the Impregnable or the ineffable itself. And so it is hardly a
surprise that so many religious doctrines have forbidden certain forms of representation as blasphemy
(carly Buddhist traditions, as well as the Bible...). And yer, if it merits interdiction, art must represent a
true threat: structurally speaking, only a menace can be forbidden. So art can not help holding out the
chance of actually capturing the passage. The most explicit example of this is perhaps Monet's innumerable
ateempts to capture the Rouen cathedral, an "object” which is constantly changing - in passage - with the
ever-changing lighting conditions. That the subject in this case should be a "religious object” is certainly
significant, but the challenge remains the same with any painting, from the sdll-life to the portrait.
Observing and creating, the artist defies the simple divisions between past, present and future, and in art,
as in the dharma itself, the descriptive is simultancously prescriptive. In this sense, the representational
process brings about the very future to which it seems to point.

“Visions of the Future”™: this was the theme chosen at the outset of this collective project by the
artists pictured here. If painting is always already in some fundamental way painting the future, the
challenge these artists set themselves, then, is a self-reflective one, concerning art itself, and the role of the
artist in the here and now: exhibiting and shoring up the death-defying power of the
powerless which art represents. Describing what is, once again, will always be prescribing what may be.
Here and now: a dizzy-spinning earth in 2002. As war rages on the horizon, past and future, East and
West. War can never be circumscribed, it can never be surgical: it is forever producing unforescen fallout,

and this is one of art's lessons.

However, experience - the artist's or the observer's - remains in diversely complex ways unique.
And the paintings included here are, to my cyes, unmistakably products of a unique time and place. A
deadly threat to the genocidal regime, art was outlawed under the Khmer Rouge close to thirty years ago.
[n the immediate aftermach of war, artistic expression was highly controlled, promoted and manipulated.
Apparently reaching its end, this terrible time of death and destruction has left a complex legacy, in which
conformism and fear mingle with cynicism, courage, anger, nostalgia, naivet¢ and hope in an
extraordinary culture of survival. In its very self-consciousness, “Visions of the Future” testifies w a
contemporary renaissance in artistic expression as an important embodiment of a generalized post-war
struggle for affirmation. That in itself is a sign of the inevitably political implications of art. I do not
however mean to suggest that historical analysis will ever allow for the construction of a seamless
toralizing conception of contemporary Khmer art. How might we, for example, begin to reconcile the

diversity of styles exhibited here? Contrasts are stark between French-schooled renditions of Khmer

www.budinst.gov.kh www.elibraryofcambodia.org



temples, landscapes reminiscent of 19th-century European masters, traditional Khmer-Thai ornamental
forms, pointillist muted critique, Soviet-style social realism... and the list continues. History may account
for this surprising 21st-century mosaic where renditions of the indigenous traditional meet the avant-
garde long past in other worlds. But the renaissance to which this exhibit attests is not a singular
conceptual movement; in fact, if there is a singularity to be found in this collection, beyond the thematic
command, it is its uninhibited diversity of style. Originality takes on particular meaning in this context.
In classical Brahmanic or Buddhist art, reproduction of an original - an icon or a style - serves to
reactualize here and now a cerrain original construct of truth or glory, power, faith or compassion. Yet
contemporary Khmer art simultaneously references modern secular largely Western-derived artistic
traditions in that the adoption of style can bring the artist to personal expression - that is to originality
in another sense. The perseverance of individual artists, as of Reyum, in expressing and so creating a very
real space of expression in Cambodia, but navigating between an inside and an outside - that is between
the personal and the communal as well as between Cambodia and the world - must not be

underestimated in this historic process.

"What will tomorrow bring?" If I were to choose a single emblem for this exhibition, it would
be this painting of a woman dancing on Death. The icons are well known, an apsara and Preah Kal
(traditionally called Rahu), God of Death and Time. Death here does not represent an end. It is Time as
a threat of Death bur also leading to the after-death, the new life blossoming from the demon’s mouth.
Dancing on the demon head is accordingly not simply triumphing over death, but bringing death to bear
life. Is this painting a question or an answer? The answer comes, it would scem, in the asking. Past

becomes future in the dancing as in its painting.

“Visions of the Future” is in fact largely composed of images not of an abstract imagined future
but of the past and present. The reactualization of the icon is a driving force through much of the
exhibition. There are the other staid icons of the past: the four-faced tower temple, King Jayavarman VII,
mother with child, the water jar. Nostalgia appears inseparable here from the imagination of cultural and
national integrity precariously hanging in the tension between renewal of tradition in exchange with
outside worlds and traditionalist, nationalist, even xenophobic closure. Khun Sovanarith’s paired images
of the four-faced tower temple run this full gamug, as the sandstone blocks of the bright familiar image
of the future built on a rediscovered glorious and benevolent past break down into a cubist array of
disarray. The dove, this borrowed icon of peace, evokes another forward-looking nostalgia for an up-and-
coming time nurtured by if not exploiting the patterns of the past: perched on a branch before ancient
temples, these other forms of the national flag flying overhead, or on the hand of a woman framed in a
modernist rendition of traditional ornamental swirls. And there is also the passage through war - the
foregrounded blood-spattered cloth, the background explosions and skulls. We see here the icon still in
the making, as war is symbolized: crystallized, contained and made legible. Through a shared lexicon,

painter and viewer remember to forger and move ahead.

Images of the present beg the question of the future. There is the portrait of the mourning child,
whose future is implicitly framed by the recessed frames of her deceased parents, the amputee
mother whose worries strike the viewer in the rigid lines, blocks and distinct colors of the cubist style,
and the utterly realistic family whose water jar disappears under cthe rising floods. Environmental

destruction today paints a bleak picture of the future with che dark stumps of a landscape encroaching
o
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upon us, or parched red cracked futuristic earth bursting to the edges of a frame. The hyper-realism of
the disembodied gnarled bulging thickly painted hand pushes to the extreme the forthright documentary
aspect of many of these paintings. Pulling off the dark to reveal the light, the hand is that of the painter

himself, doing - resisting and revealing - in the very act of observing.

These are my visions of course, a few things I see when I stop to look, and which set me going,

refreshed. Many many thanks to Reyum.

One last note: Visions of the future is not only abour Cambodia’s future. A number of the
paintings, "Morning," "Earth," "The Peaceful World," “The Mystery,” for example, would seem to break
the bonds of a nation to speak to another future - a post-modern post-nationalist future. Not that these
are free of ideology, not that they are without some hint of nostalgia, not that these are purely free.
Breaking our of the immediately self-referential, each is nonetheless engaged in a certain search for purity
or truth. In some of these the search ultimately replaces the representation of a given object with that of
the representational process itself. We see the scratches on the canvas before we see the earth, we see the
light before the morning, the painted swirl on silk before the figure of the snail. This self-consciousness
which moves beyond the cultural self-referent tied to the modern nation-state strikes me as an essential

and promising part of any portrait we might paint of Cambodia today.

So how do we see the future here? In the making.

Ashley Thompson is a specialist of Cambodian cultural bistory and teaches ar the University of California, Berkeley.
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THE HOPE OF THE YOUNG

Most children have the goal of being intelligent when they grow up. They hope that they will know
things and be able to understand both what is around them and things far away, especially things
about the world as a whole. In this picture I want to show the fresh clarity of such young lives, their
hope and happiness at wanting to live under the shelter of virtue, in peace with no war. The freshness
of their lives is like nature at the first dew when the gentle light of dawn appears. The face of Preah
Brum stands for the four noble precepts: to love one another, to pity and hold compassion for other
humans and animals who live on the earth with us, to have joy for other’s happiness and good
fortune, and to be truthful and sincere. The boy and girl in my painting stand on the stones, showing
their bravery and firmness, the clarity of their belief in themselves. The light infusing my picture

wants to show the bright light of the life of children.
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Oil on canvas, 60 x 60 ¢cm.
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THE THOUGHTS OF THE ELDERS

When older people think of the future, they only see things unclearly. It seems like a dark picture
which is virtually illegible and incomprehensible. On both sides of my picture there is the face of
Preah Brum, turned to seek a sky which seems both light and dark. I want to show that the future
for older people is uncertain, not clear, hard to understand. What am 1 today? What will I be
tomorrow? How will my future unfold? Hope and hopelessness mingle uncertainly and everything

is as if covered with a black cloth.
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[ SEE, I THINK... AND YOU ?

Now I am old already. I see that everything in Cambodia today is changing very much: the
environment, the people, the animals. Our land disappears. The forests and the animals are all

destroyed. This makes me worry. When I ponder the future, I wonder what will happen to my cou nery?
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DON'T WAKE THOSE WHO AREN’T SLEEPING

People have five senses, each of which has a certain purpose to help them live in the world. No one
wants to lose any one of these senses, and no one sense can substitute for or replace another one.
The eyes are for seeing; the tongue and the mouth are for speaking, eating, and tasting; the ears are
for hearing... each sense as nature has created it. In some circumstances however, eyes cannot see,
ears cannot hear, and mouths cannot speak. There are some things that eyes do not want to see, ears
do not what to hear, and mouths do not want to speak... all the way until people become like
vegetables, not knowing right from wrong or white from black. They take ignorance to be
intelligence. It is like the saying “don’t wake those who aren’t sleeping, don’t tell those who don’t want
to listen, don’t show the person who doesn’t want to see, don’t shut the mouth of those who don’t

want to speak”.
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OPPOSITES

The earth turns around itself and around the sun so that time changes from day to day and year to
year. Even one minute of time cannot be turned back. There is nothing that can stop the earth from
moving on. According to Buddhist belief, we are born, grow old, sicken and die. This is nature and
it cannot be altered or stopped. But the growth or decline of a society comes from the actions and
behavior of the people in it. You cannot cover this up. It is just like the old saying “when the elephant
dics, don't take a small basket to try to cover it”. The title “Opposites” wishes to say that the truth is
still the truth, and even though we can lie about it to others we cannot lie about it to ourselves. To
move forward or to move backward, this is something certain which is clear, not vague. Is it
disgraceful to speak honestly and tell the truth? Why isn't the truth told in order to analyse it clearly
and find a way to join together and go forward in search of growth? Or is the goal to move
backwards? To devolve? In exhibiting chis painting, | wanted to show a certain attitude that I see
moving in opposition to the truth. T want us to seek the truth and o understand the reasons for

going backwards, thus finding the ways to walk forward into the future.
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IMITATION

Behaviors are passed down from mother to child, from grandparent to grandchild. This is the nature
of imirtation in the creatures of the world. We know that a new born child is like a sheet of white
paper or cloth with no stains on it. Those who cause such a clean sheet to become marked are the
people whelive around the child. Whoever the child is with, the behavior of that person will rub off
on the child. If the child has to imitate terrible actions, the child will become a terrible person in the
future. If the child sees only good actions and learns to imitate them, then the child will become a
good adult in the future. It is like the popular proverb: “If you imitate the ignorant, you won't
become intelligent. If you imitate the angry and rude, then you won't be calm and pleasant. If you
imitate liars, you will never be honest. If you imitate the Buddha, you will attain enlightenment”.
This painting of children imitating their mother wants to remind us that before we do anything, we
should think and pick the good behavior in order to serve as a model for the next generation and

thus to prepare a good path to the future.
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THE THREE TIMES

We know that today is different from tomorrow and ecach is different from yesterday, just as the past,
the present and the furure are all different from one another. The future is something that we all lay
hope on, dreaming that we will get what we want. However the earth turns on and on without
stopping,. Some get what they want while others do not. More than cight hundred years ago, the area
of present day Cambodia was very strong. Today however we are one of the poorest country in our
region. My picture wants to compare the powerful time more than cight hundred years ago to the
present. How different were the lives of the people then and now? In the future how will our lives

be? Can we as individuals determine our own futures? How will they be?
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A COMPARISON WITH THE LAWS OF NATURE

People living on earth generally aspire to lives of happiness. But nature is uneven and unequal: there
are different languages, different skin colors, and different characters. There are gentle people and
brutally angry people. There are people who are honest and those who swindle. These differences
have always made it difficult for people to live together. Therefore each society has created laws in
order to solve the problems of people living together. But if the laws of a country aren’t just, then
people living in that society have to live by the laws of nature instead. My picture shows these laws
of nature as they play out among the forest animals: some animals are the food of others who catch

them and eat them.
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KHMER ARTISTS IN THE FUTURE

The apsara with the face of Preah Brum (Brahma) represents Khmer culture as well as the four basic
moral precepts of conduct (compassion, empathy, joy at other’s happiness, sincerity). The apsara has
many arms holding various art implements and thus invokes Bisnakar, the celestial architect who
represents all Khmer artists, Two arms of the apsara join together in front of her in the traditional
form of greeting, welcoming all visitors to Cambodia. Her other arms hold tools representing the
various arts of painting, sculpting, singing, dancing, architecture, etc. Around the apsara we see the
signs of a growing tourist industry with airplanes, buses, boats, cow carts and the temples of Angkor.
If we continue to look at the painting, the background reveals an image of Cambodia as a map with
the Tonle Sap Lake outlined in blue. At the heart of the apsara is the city of Phnom Penh, marked
in red. Roads, rivers, canals, and railroads all run through the city like currents forming the
communication network which is the foundation for the prosperity and happiness of the nation. At

the bottom of the picture I show a waterfall with fish, fruit, and other products of our country.
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PLEASE LET THERE BE PEACE

The world is full of the suffering caused by wars which destroy people. Despair, abandonment, and
separation continue unabated. Hatred grows ever stronger so that neighbors and people living in
countries next to each other can no longer stand to even look at each other; they begin to make war
and kill each other. Such fighting causes ordinary gentle bystanders to suffer greatly and destroys
many things including life itself as well as all the infrastructure supporting it. Today, wars become
ever bigger, making use of the latest technology developed in Europe and the United States of
America. It is easy for people in the world to die today. In Cambodia, war seems to have become a
chronic condition, lasting so long that the country has fallen into sub-zero conditions. War has
destroyed our religion, creating such pitiful conditions that it is beyond words to describe. We close
our eyes and pray never again to have to live through such times. We have had enough of them. We
are all too familiar with them. Now we ask only to have peace in our country. We ask to have a truly
peaceful culture like other countries in the world. In order to have such real peace, each of us has to

be at peace with oneself first. Then the very real hatred will finally be extinguished.
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WHAT WILL TOMORROW BRING?

Today, 1 see that a certain group of Cambodian painters are really developing. Burt wraditional
painters seem to be disappearing little by little since there are very few people who understand and
love traditional painting. The traditional painting which does occur is tied to the decoration of vats
(Buddhist temple complexes) and generally renders scenes from the life of the Buddha in a style of
“mixed” painting, combining characteristics of traditional painting with the shadows and perspective
renderings of representational or “modern” painting. The type of traditional painting which once
rendered the stories of the Reamker, such as the mural painting found in the courtyard of the Royal
Palace, has almost completely disappeared. It is hard to tell what will happen to Khmer traditional
painting in the future. My painting depicts a woman dancing on Preah Kal, the mythical creature
who symbolises the cycle of death and rebirth and thus is a figure of time. The woman has egg-shell
colored skin which T chose as a gentle and cool color. The colors of her clothing are not bright
because I wanted to show the look of traditional paint which was once made out of natural materials
such as bark or the wood of trees. [ want Preah Kal to live in the future. From his open mouth will
flow the stems, leaves, buds, flowers and fruits that become the strands of “kbach phni des”, a
particular Khmer ornamental form. The ground of my picture is the color of earth, the ground

which preserves art and culture.

28

www.budinst.gov.kh www.elibraryofcambodia.org



ASINNNGH foCﬁﬂﬂ?ﬁ e ¥ x obo Ay Tempera on canvas, 75 x 120 cm.

www.budinst.gov.kh www.elibraryofcambodia.org



e oo ’
2 Is [UM Saren

PN SIS P8
= -t Y]

-

!ﬁSfﬁfLGSIﬁH’)SHS’)ﬁSN[UIrUI r['m, rﬁgfﬁ&")smfw:‘?ﬁﬁgﬁiﬁﬁ{?[ﬂe rUE/‘T UEFI{}'SMEH!???‘JS

HI’U;‘%‘{'}SﬁU}JUﬁId}D’nGmHCﬁrU?I 352.&‘I&'LHHAJCH?UHSUSH’)HUFEPIS’)’QCTSHfnm'i‘ g sensts

v

:’smn&rmnm fit U HIGLWH mgﬁrstssf§Srgvﬁrsfrﬁqfrjsaaf['ﬁmm.gﬁfa'm:gvﬁrs?my
fﬁmnsrLGsrﬁcfvﬁsﬁrﬁmsm’fmna?smfmmf Ud?ﬁSngéJHHMWfﬁB‘51 mn?u’rs:mﬁ:’srru'rsf
ﬁsmmddnmwmsmmgmmw SSHUIDCHHU@' rs.,rf:-%m&mmrmusﬁa&mmmmscnﬁ )
msrsramngsﬁ&n. rUé/‘:’So rwwi&mwmﬁgsmsﬁmmnﬂm’ HUT sdegmsr]smC51

rﬁ5!8m587wﬁ7ﬂmm’ﬂ!35ﬁ7ﬁﬁuﬁS?i:hﬁ:’uHJLUHU:‘r.ncUrUﬂjBUT issns, 2msagrvarm,

vy
@rm’frﬁ mrfgrummsumg, Ungvmﬁmrﬁ S:msn;; 1 wngmnmrg@;?

THE GOOD FORTUNE OF CHILDREN IN THE VAT

Many children living in vats (Buddhist temple complexes) have good futures ahead of them because
they are cared for by monks. Today, throughout Cambodian society families are in crisis due to
economic difficulties and they often cannot allow their children to continue their studies in Phnom
Penh because they have nowhere to live. The vat is the only place that can provide these children
shelter while they are attending school or University. Most of the children and young adults found
living in vats come from poor families or are orphans. Today the children in the vats develop quickly
through the encouragement and education given to them by the monks. For orphans, this care is
fortunate since they only have the vat and the monks to offer them shelter, take care of them, and
help them to study. Those who grow up in the vats become good people and can lead the nation
based on the moral precepts with which they have grown up. I dedicate this painting to the monks

who educate the young so that they turn into good citizens.
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THE GOOD FORTUNE OF CHILDREN IN THE VAT

Many children living in vats (Buddhist temple complexes) have good futures ahead of them because
they are cared for by monks. Today, throughout Cambodian society families are in crisis due to
economic difficulties and they often cannot allow their children to continue their studies in Phnom
Penh because they have nowhere to live. The vat is the only place that can provide these children
shelter while they are attending school or University. Most of the children and young adults found
living in vats come from poor families or are orphans. Today the children in the vats develop quickly
through the encouragement and education given to them by the monks. For orphans, this care is
fortunate since they only have the vat and the monks to offer them shelter, take care of them, and
help them to study. Those who grow up in the vats become good people and can lead the nation
based on the moral precapts with which they have grown up. I dedicate this painting to the monks

who educate the young so that they turn into good citizens.
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WAKING THE RICE FIELDS

When the rains start, all the farmers hurry to prepare for the plowing of the fields with their cows
and water buffaloes. Rice must be grown every year, requiring much time and energy expended in a
series of stages. The harvest depends on the care given to tending the rice. The most important part
of the process however is that there is enough rain but no flooding. Most farmers remain very poor
and have to struggle at their work constantly. For generations, and still today, we depend on the sky
and its rains for rice growing. We have not yet found another way to have enough water to irrigate
the fields. Today however the seasons are changing. The sky stays cloudless and it remains very hot
without rain. The earth is dry and breaks into fissures and crevices. Then suddenly there is way too
much rain and fierce floods ensue. All of these things make the life of ordinary farmers ever more
difficult and impoverished. Their suffering increases every day. Given this situation, what will the
future of our farmers be? 1 painted this picture to remind us of the hard work and goodness of the

farmers who give all their strength and will to live and produce for society as a whole.
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HOPE FOR THE FUTURE

In my painting, the things pictured are symbols. Preah Brum closes his eyes and smiles, providing a
symbol of hope. The five white doves stand for peace on all continents. Cambodia is one part of this
search for universal peace and development. The temple of Preah Vihear rises in the background on
the top of the mountain. I want the image of this temple to show the future development possibilities
in the field of culture. The waterfall crowded with people shows the rapid development of tourism.
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THE SPREAD OF AIDS IN THE FUTURE

In Cambodia, like the rest of the world today, we worry about the tragedies caused by the spread of
AIDS. Today many people are dying. Fathers and mothers lose their children. Children lose their
fathers and mothers. Families fall into the worst kinds of suffering. My picture shows a little girl
whose father has died of AIDS. Not long thereafter, her mother dies as well, leaving the licde girl
alone as an orphan with no one to depend upon. How will she live? If such terrible things keep on

happening, then what will the future of our children be like?
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WHAT HOPE ?

Before, all of nature was lush and there were thick forests, clear rivers, fresh lakes, all filled with
animals of every kind. Today however people are rampantly destroying nature. The forests are
destroyed, the wild animals disappear, and the rivers and lakes dry up. What is around us becomes

like a newly formed desert. My picture shows a monkey sitting on a tree stump hugging her baby in
hopelessness. She has no shelter, no food, no water, and nothing from which to live. Why must she

suffer like this? And what must we do for the future?
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CAMBODIAN CHILD

Children are our hope since when they are grown up they continue to work for our country. For this
reason, we raise them to be good people. This picture shows a woman hugging her beloved son to

her chest, hoping for a future in which her son will turn into a good person. The boy clasps the

Cambodian flag and looks at the long road ahead of him.
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LIFE AND NATURE

All life depends upon the nature which we find around ourselves. If nature is rich and plentiful, life
is beautiful. If on the other hand, nature is devastated and destroyed, then all forms of life will be
destroyed as well. This picture wants to show the dependency of life on nature and the environment.
If we, or others, destroy the environment then, in the future, our lives will be extinguished on this
carth. It is like the drops of dew on the lotus leaf. If we destroy the lotus leaf, the dew drops cannot
form. If we want to have full and prosperous lives, we have to work together to preserve the

environment and not let it be destroyed any further.
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PRAYER

If order to think of the future, we must first understand the past. My painting shows an
honest and simple farmer who, in his life, has lived through many terrible things at many different
times. He has lived through drawn out wars that have caused great destruction, suffering, despair,
and separation; these wars have caused widespread killings leaving behind horrifying piles of bones
as big as mountains. The farmer has also withstood natural disasters such as typhoons, floods,
droughts and famines, natural forces which tear apart houses, sweep away villages, and destroy crops,
leaving devastation, hunger and death in their wake. All these events make the farmer worry about
the future of his children as well as his country. Will they also have to live through such things, or
how will it be? The only thing he can do is pray, raising his hands above his head and begging that
all the destruction and evil which have threatened him and others will finally vanish. He hopes that,

in the future, his offspring can live in happiness in a beautiful land.
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THE FUTURE

The person in this painting has a face like that of Jayavarman VII, the Khmer King who led
Cambodia to a period of prosperity long ago. I have painted this Angkorian King with the wig of an
international court judge and modern clothes in order to show that the law is universal and oversees
all actions. A crowd of people appear in darkness and shadows below the King, representing the
many people who do criminal deeds. In order for Cambodia to prosper and have greater happiness,

all people have to live according to the laws which govern us.
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THE FIVE FINGERED HAND PULLS AWAY THE BLACK CLOTH

People in general need freedom, happiness, and prosperity. But sometimes they find themselves
living under the various powerful oppressive forces found in the world which make life difficult and

take away freedom. My picture shows a hand with five fingers which stand for the power of the
people living on the five populated continents. They begin to pull ac the black cloth which stands
for oppression and misery, revealing the blue realm of the right to freedom. This pulling away stands

for struggle.
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HOPE OR DREAM

I have painted an apsara dancing in the middle of my picture; she is facing sideways and looking into
the distance. I want this painted apsara to represent living Khmer art and culture. The landscape
surrounding her has forests, hills and fields. In the field, a tractor is being used to plough the earth,
while in another part of the painting, a tall building is being built and electricity poles are present.
[ want to show the future of Cambodia which is moving towards development. With this painting,
I want to say that a country doesn’t prosper simply because it has modern things. A prosperous
country has to stand on the clear and firm foundations of a national culture. Prosperous countries
have flourishing cultures and they are recognised for their art and culture. Today we see our culture
straying from its Khmer character. I want art and culture to have morality and value. Everyone has
to join together to teach - not just about certain visual arts, literature and other forms of arts - but
also in general about how to inject virtue into culture and reduce what is now immoral. We should
teach at the real level of our ancestors. We should not prevent foreign cultural influences from

entering, since such exchange fosters development. But what is received must be appropriate, and

should be adapted and modified to fit our national character.
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MORNING

People, animals, and all the vegetation of the earth need light. At dawn, the sun rises, throwing light
over the carth. Nature seems fresh - even radiant - bursting forth. The light of dawn brings hope for life.
Today, the development of knowledge and its application to life has affected all of society and nature.
My picture wants to show the fresh beauty of life and the feeling of wanting to preserve and protect

the light so that it will always have use for people, animals, vegetation, and nature as a whole.
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THE PEACEFUL WORLD

The newest of nature, as yet untouched.

Nature in its purity, not yet destroyed.
This is the shelter of animals large and small, the meeting place of those who love peace

A pure place, unsoiled by acts of evil.
Please let nature remain like this.
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EARTH

We want the earth to be calm, not disorderly and confused. We want the carth to be filled the
happiness which comes from freedom. I have filled the surface of my painting with marks to show the
expanse of the world which is not small like that which we see within the frame of a window. On this
surface, there are scars and scratches just like on the earth today which is bruised and being torn apart
by all kinds of destruction. This destruction should worry us and make us think of preserving the

carth in its freshness so that it continues to be a nest of peace and freedom, bringing us comfort.
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THE HOPE OF THE BAYON

This picture wants to show how locals and foreigners are interested in Cambodia, and how tourists
of every nation and religion come to our country. My picture is framed by the mouth of a huge water
tunnel made up of many colors which represent all the people, nations and religions of the world.
The water tunnel also recalls farming, and its rounded form represents the globe of the world as well.
The water flowing through the tunnel is like the blood and water which allow people, animals, and
vegetation to live. It can also be seen as the current of tourists flowing without stop into our country.
Why will Cambodia be such an attraction to tourists in the future? Cambodia is covered with
ancient temple sites. This is why I have set the Bayon temple in the middle of my picture. The Bayon
s covered with four-sided faces looking in the four directions and symbolizing the four basic virtues.
Despite the fact that the temple has passed through centuries of wars, still it stands firm. The faces
of the Bayon still smile with hope, conveying the belief that the Cambodian people will certainly

prosper in the furure.
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NEW LIFE

This picture shows the future of the world. We want to have peace and not be afraid. All people must
adopt the four basic precepts of a virtuous life represented here by the four-faced figure of Preah
Brum. This head of the Bayon is the work of our Khmer ancestors. But I have painted the chest of
this figure as that of a woman feeding her child. I want to express the process of passing down from
one generation to the next, a process which must be compassionate, non-judgmental and
understanding, just like the love between a mother and a child. Do whatever we have to do so that
war, terrible acts, killing, and hatred disappear completely. The black cloth with red blood stains is
being opened by a hand to show the scene of nursing. I want to show that a dark period is being

aken away and we start to sce a light full of happiness, peace, and growth.
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ENVIRONMENT

This picture shows the factory, the road, the bridge, the truck, the forest and the sea. I wanted to say
that we can develop our society and support our families without destroying the environment. If the
factory has five smoke stacks, cut them back to three and build them high enough so that birds can
fly under their emissions. The roads and bridges are important communication means and we must
protect them by cutting the number of overweight trucks and oversized transports using them. We
should not allow poisons to flow into the lakes, rivers, or ocean or there will be no more fish in the

future. We should protect the forests and plant more trees, protecting the animals in the forest so

that they are safe.
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GREED

This picture shows the people who want lots of things. These people work unceasingly, doing
whatever they have to do to make a lot of money. They then go and spend all that money in the
glittering dance halls and shining beer gardens, just like insects flying into the burning light.
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THE WORK OF A GOVERNMENT OFFICIAL

In the ranks of officials today, most of those who work for the government only look for the places
where they can make money. They don't ask about the Ministry, the Office, the Department, the
Business, the District or the Village. Instead, they ask each other “how’s your workplace, can you find
money there?” This question shows us that Cambodians today only think of their own personal
benefit and”don’t worry about the country as a whole. Today many people - almost 90% of
Cambodians - seem to have stopped wanting to think about the future of our country since all we
see in front of us is dishonesty and injustice. Officials in whom people put their hopes use their
positions to cheat and betray the aspirations of the people, using the power invested in them to take
for themselves that which belongs to all the people and the country as a whole. Such officials don't
think to work together to preserve and protect. Instead they do the opposite of the wishes of the
people. They sell everything to fulfill their greed for women, alcohol, villas, and cars. They boast and
compete, measuring their seas of money and talking of who has less and who has more. These actions

disgrace the name of our country, destroying the moral fiber of society and spreading disaster
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throughout. The very structure of society is broken so that bad is seen as good, white is seen as black,
and corruption permeates everything. Friendships end, and people break with their brothers and
sisters, their friends and their neighbors. Everyone thinks only about money and their own

livelihood. This situation has made the country, through sheer thoughtlessness, fall into an abyss. If

it’s like this now, how will the future of our country be?

s‘.’g;r:mﬁr('vﬁ erT{ﬁnmé ¢U7 900 x G0 ALY Oil on canvas, 100 x 80 ¢m.
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THE ONE WHO PLANTS DOESN’T NECESSARILY PICK THE FRUIT

This picture wants to show the environment in Cambodia today. The seasons have changed and the
weather is different from what it was before they started to destroy the environment and particularly
the forests of which very little remains. This destruction is causing natural disasters such as droughts,
floods, and typhoons which cause great difficulty for ordinary people. There is no water to grow
things and the rainy season becomes just like the dry season. The government has recently passed a
law setting deadlines ordering that the cutting of trees throughout Cambodia should stop. But the
cutting of trees continues as usual and it seems that this law only changes the cutting of trees from
total anarchy to a more ordered legal procedure. The people who can continue ro cut trees according
to this law are all those who have power, connections, and soldiers to protect them. These powerful
people still have the right to legally cut trees while ordinary people no longer do. The law is thus a
protection, collecting the land and the trees of ordinary people and legally giving them to the
businessmen. This is what they call the law of monopoly and most business men say that they can
make money this way. So the cutting of trees is legally banned today, but the destruction of the

forests continues unabated. Today, with the forests mostly destroyed, the government is encouraging
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ordinary people to plant young scedlings. This should make us laugh! The crisis is pushed onto the
ordinary citizens who must deal with it. As for the people who curt all the trees, they have become
millionaires who live on piles of money and are indifferent to the present situation. This is like the
old saying “the one who plants only tends, while the fruits and flowers are for those who pick”.

Where has the justice in Khmer society gone?

K&SI;‘F;’L"HCUS Im[ﬁ:’.’;’hﬁ e olvo x Go AUY Oil on canvas, 120 x 80 em.

6Y

www.budinst.gov.kh www.elibraryofcambodia.org



NS U2 HEN Sophal

T&Jf’t%f[c}?
& &

E}'fﬁlﬁﬁfgf[jS?SHSﬁﬁ‘}SnuSﬁ’)Hﬁ MG rCUﬁSgwmmo‘ﬁjmQEQQHJQ?SQ?sLﬁU[msrms
umrm,.fm,,mm Eﬁfﬁ‘)ﬂfﬁr{f{ﬁfﬂfﬁwﬁr’v?[ﬁfﬂf mzﬂvw}"ﬁnw Hsfﬁmsssmmwnmr

QQmEMUD“FFH%’fLJ‘! Ursﬂwrm:’m mSauswsrs. nﬁa['smmsrggpmwwmmmfrmamﬁ
)

sL?SUSLUSEQ(E}&J&HS&UE’?Z"SMSHSI rmrmrjs esnn{:f g IU?ﬁuﬂfrU&{fﬁﬁHE’?ﬁH?SS‘ﬁ if
IC»’?C’?FFJ')rUn sS&;mmﬁwnHﬁmn Jnﬂmmr?mmyms%m Hsrsmnm, msvssmrnnmmw
ﬁSrUSd('UmSU?J[nﬁ HiN ol rr:Jivﬂvdsrﬁgmfgsvdt;&w,sﬁfvﬁr?’fﬁaa’s[_msimsv Hi6
NS HANIS WA TS H?nmm['ﬁﬁunm_fsxy J‘rUfS‘)'C}')ﬁUS:{fSUm7m3ﬁ7LUfw7ﬁSISHSdﬂ Sg
r;.-JecmnmmsmEEUS svgssfrim.amsnwﬁﬁmumr ﬁs;JmLUd?n(;M?s ORI

mvs:(-vz;umasrs-‘ Sns 9rw9 rg;fm’UEJmsmnnﬁwsrﬂma:m&gﬁa’ssdsrm: sﬁms?fm,?/

&

msa&sfmfmmrdmg?ﬁrﬁ? mﬁ&rmﬁmgﬁﬁammsmﬁf ﬁ‘.'l“fffrUJj nj:’:mw sSfqumS is
ﬁf/frs. (UIﬁ?!rU)‘fﬁi}’)ﬁHiUh‘ff sm’ffrmw !S?'rUfU(SIfffﬂIﬁﬁ mzf:‘rvﬁ sSm’:’Qﬁﬁssrﬁmnm 4

Sﬁ'}z’Sg!U?LU!QU."&‘JCU&:’?D{/:—UD’U[U?J[’E’LHMSDLUHF:‘QUU:"LUH ums,msﬁsrrs msrs Um’?ﬁ

THE SEASON FOR GROWING RICE

Since long ago, the Khmer people have been able to grow so much rice that rice from one harvest
would sometimes last them for two years. Living was easy then and the people were happy and did
not worry about not having food. In society today however, Ministers use their power to take the
property of the State - ministries, offices, schools, hospitals, land - for themselves. They have even
gone so far as to take the earth itself, the trees, the animals, and the fish, selling all chis as they wish
to foreign businessmen. Their actions have caused corruption to pervade society, creating parties of
“us” and “them”, and causing ordinary people to have unending difficulties. The bad influence of
their actions flood society and people lose their spirit and their goodness. The environment is ruined
completely, bringing terrible misfortune to the people. The months and seasons are all different from
what they once were and there are droughts, excessive heat, floods, and typhoons. Usually Cambodia
has three seasons: the rainy season, the cool windy season, and the dry season. But now the cool
windy scason seems to have disappeared and all that remains is a scason of drought and a season of
flooding. Such changes have wrecked havoc on the lives of the peasants and my picture shows the

real life of peasants under such circumstances. The season for planting rice has become the season of
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drought. When it finally rains, there are immediately floods covering everything and leaving nothing
above water. One cannot grow rice in such conditions and there is nowhere to go. All that is left is to
embrace hopelessness and despair as the months and years pass by. It is like a life in which one is only

waiting to die.

Oil on canvas, 120 x 90 ¢m.
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THE MYSTERY

Litcle children like to touch and disorder things in the house because they are wondering about the
mystery of things. Their wonder makes them find out about things and thus become knowledgable.
Each mystery which they solve through experience adds litde by litcle to their bodily and intellectual
knowledge of the world. In the past, the Khmer valued curious children, saying that they were smart.
I have painted the shape of the snail to show children how to seek the puzzles starting with the very
big ones and then narrowing down to the little ones. The final question which they reach in the
passage through the snail is that of chosing between the wax of the snail (delicious to eat) and the
droppings of theé snail (not good to eat). In other words, “What has value? And what should repulse
you?” In my painting, the form of the snail mingles with ornaments which Khmer call “kbach phni
des”. a leaf like form which curls and grows forward like a vine. The conch shell, which is also shaped
like a snail, is used for holding water in the context of various ceremonies. The water which runs
from the conch shell is thought to be sacred, leading to good fortune. I have painted the shape of
the snail as a symbol of purity, just like young children who have not yet been touched by anything
evil or bad. The “kbach phni des” ornaments speak to growing and moving ahead. I wanted to

represent how a child grows through the experience of uncovering life’s mysteries.
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THE SOURCE OF WATER

In this painting, I have painted many gourd shapes interwoven together. In ancient times, the Khmer
liked to use gourds as containers for drawing and carrying water. Even though the gourd is a natural
object, it takes forms and colors which one should treasure along with its light durability. Since
gourds have a long history of use, I think they can symbolise our parents and the elders who preceded
them. These are the ones who give birth, provide happiness, and teach virtue to the children of the
next generation. Elders are like a source of water which allow society to develop. A good future
springs from a good source. Then one must establish a solid basis for a life by studying, training, and

a finding a good profession. If all these elements are in harmony, like the gourds interwoven in my

picture, thén the future will be better and better.
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THE LAWS OF NATURE

Usually flower bunches are put in a beautiful vase, but I have instead painted a bunch of flowers in
a “ka-am”, a typical clay jar for carrying drinking water which is often used by Khmer women. I want
to show that nature needs water in order to grow, just like the future of children depends upon them
~ having good living conditions and clean water like that from the “ka-am”. I have improved the
bunch of flowers which I have painted so that they form the Khmer ornament “kbach phni des”, a
vine like ornament which grows and spreads. The background is decorated with dark leaves of the
guava which in Khmer culture can mean disappearance and the sadness of separation. My painting
wants to show the laws of nature which govern two different futures: the future of the young is to
grow up and develop themselves, while the future of the elderly is to move little by lictle towards their
own end. Even though all of us must die, we leave behind our work, our name and the honor which
our lives accrue in the way we live them. These are the laws of nature which say that everything and

everyone encounters difficulties, but we must struggle for our lives and for the furure.
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THE FUTURE OF MY CHILD?

This picture shows a disabled widow with no legs, nursing her child as she sits begging in despair.
One arm holds her child while the other arm is outstretched, asking those who pity her to give her
money. There are other images in the background as well such as a gun, a grenade, a rice dish, etc.
These images tell of the results of war which have caused many people to lose their spouses, to
become disabled, and generally to have difficult and impoverished lives. There is no future for their
children who drift without homes, food, or comfort. If their lives are like this, then what will their
future and the future of their children be like? T have built my picture out of many colors, each of
which I have imbued with a meaning linked to the lives of those who have been the victims of war and
therefore have become pitiful vagrants. White stands for honesty, black stands for suffering, red stands
for difficulty and the need to struggle; the brownish palm color stands for weakness; blue stands for

hope (of which there is litde); yellow stands for difficulties that must be withstood, and light green

stands for oppression and blame.
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FIRAME U7 do x Jo ALY Oil on canvas, 60 x 80 cm.



P s i 3

.' e -

<o

e b o ) N

TG T




=1

VIR &S r’m@ KHUN Sovanrith

1 7 an
rr'?ﬁrsv'cﬁr;;ge‘n’m 555;55;:@# msrﬁsg;r%sraﬁgw Mr. Simon, I0N&FS rg‘?s
StUIsETS :’U;%I}‘f Gr§"}:§;9c§‘c§‘é—é‘é‘ ffgmﬁ?rfsf37wﬁgvsﬂﬁvfﬁd?f
ﬁg:m&n.yfﬁr;m%’ymﬂfrﬁfd}?pmrm%M ngggb&jfﬂ@%é’(gﬂﬂgﬁdﬂﬂﬂ

ﬁ§rr“fw7

Wy

Khun Sovanrith was born in Phnom Penh in 1973. He learned to draw and paint
from several teachers including Mr. Simon, Uth Roeun and Tang Hor Yi. Khun Sovanrith worked as an
illustrator for school books in the Department of Pedagogical Research of the Ministry of Education from
1996 to 1999. Today he is a teacher at the Reyum Art School.
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Chan Lay Heng was born in Kompong Cham Province in 1942, He studied at the School of Fine Arts in
Phnom Penh and has taught poster design and painting for many years in the Department of Fine Arts as well
as more recently in the Department of Archacology. Chan Lay Heng exhibited his paintings during the early
1960s at the American Library in Phnom Penh. He participated in the annual exhibitions of the Association
of Khmer Artists from 1960 through 1975, as well as showing his work in exhibitions at the Maison de France
and the Permanent National Exhibition Hall. Recently he participated in a cultural exchange and exhibition

promoting friendship berween Thai and Cambodian artists.
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Chan Vitharin was born in Phnom Penh in 1975. He studied traditional painting and then representational
painting at the Department of Plastic Arts of the Royal University of Fine Arts in Phnom Penh from 1986 to
1996, while also training in photography under Thierry Diwo and participating in various “’(}I:I{SI]OES
mised by Arts Cambodge. Since 1998, Chan Vitharin has raught photography at the Department of Plastic

Qg
2 . - - -
he has shown his photography and paintings at the French Culrural

Arts of the Royal University of Fine Arts;
( enter and other venues in Phnom Penh.
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Chhoeun Rithy was born in Kompong Chhnang Province in 1965. He studied poster design at the School of
Fine Arts in Phnom Penh from 1980 to 1985. From 1985 to 1992, Chhoecun Rithy studied painting at the
Art Academy in Kiev, Ukraine (then the Soviet Union). Since 1992, Chhoeun Rithy has raught painting at the
Department of Plastic Arts of the Royal University of Fine Arts in Phnom Penh. He has exhibited his paintings
in Moscow, Ukraine, and Phnom Penh.
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Chhim Sothy was born in Kandal Province in 1969. He studied traditional painting, poster design, and modern
painting at the Department of Plastic Arts, Royal University of Fine Arts from 1985 to 1996. Today, Chhim
Sothy heads the Office of Technical Studies of the Deparement of Plastic Arts and Crafts within the Ministry
of Culture and Fine Arts. He has exhibited his paintings in many exhibitions in Phnom Penh as well as in Hanoi
(Vietnam), Singapore, and the United States of America. He has been awarded first prize in traditional painting

twice on the occasion of the National Festival of Art.
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Duong Saree was born in Phnom Penh in 1957. She studied tradidonal painting in the Department of Plastic
Arts of the Royal University of Fine Ares in the early 1970s.  From 1979 to 1981, she worked for the
Department of Ancient Temples, Museums and Tourism. Since 1982, she has taught tr: aditional painting at

the Department of Plastic Arts. She also teaches at the Reyum Art School.
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Tum Saren was born in Kandal Province in 1957. He studied at the University of Fine Arts in Ho Chi Minh
City (Vietnam) from 1980 to 1991, receiving an MFA in painting and lacquer work. He is presently a lecturer
of painting at the Department of Plastic Arts, Royal University of Fine Arts, Phnom Penh. He has exhibited
extensively in Asia over the last few years, participating in the Philip Morris Art Awards Exhibitions and
displaying his paintings in Singapore, Indonesia, North Korea, Thailand and Vietnam.
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Pech Song was born in Kandal Province in 1948. He studied painting at the Department of Plastic Arts of the
Royal University of Fine Arts from 1965 to 1971 and then worked as a painter for the various subsequent
political regimes. Pech Song has taught painting in the Department of Plastic Arts since 1992 and more
recently has taught drawing in the Department of Architecture of the Royal University of Fine Arts. He is also
in charge of art and artisanal enterprises in the city of Phnom Penh. Pech Song has exhibited his work widely

in Phnom Penh, Vietnam, Indonesia, Thailand, France and the United States of America.
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Prom Vichet was born in Kandal Province in 1956. He studied painting privately with a series of teachers.
Throughout the 1980s, Prom Vichet taught primary and secondary school and was responsible for creating
teaching materials for schools. Today he works as an illustrator for World Vision and is a member of the Rescarch

1 e 5 x 1 [ 1‘ o H . /£
and Pedagogy Department (literature and art section) of the Ministry of Education, Sports and Youth.
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Phy Chan Than was born in leom Penh in 1962. He studied traditional painting at the School of Fine Arts
in Phnom Penh in the carly 1980s. He then studied painting at the Academy of Fine Arts in Budapest,
Hungary. Today Phy Chan Than is a lecturer of painting at the Department of Plastic Arts of the Royal
University of Fine Arts. His work has recently been exhibited in Cambodia, Thailand, Malaysia, Singapore,

and Indonesia.
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Vann Nath was born in Battambang Province in 1946 and trained as a sign painter in
Battambang in the 1960s. He was imprisoned by the Khmer Rouge in Tuol Sleng Prison. After 1979 he
completed the series of paintings depicting scenes from the prison which are still exhibited in the Tuol Sleng
Museum today. Recently Vann Nath's work has been included in several group exhibitions in Cambodia and

abroad.
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Venn Savat was born in Kandal Province in 1968. He studied painting as a member
of the first class to enter the School of Fine Arts following the fall of the Khmer Rouge
regime, Since graduating from the School, he has worked as a painter.
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SF el U¥asl Sy Piseth was born in Kandal Province in 1967. He studied painting at the School of

Fine Arts in Phnom Penh before going to study at the Academy of Fine Arts in Gdansk, Poland from which
he received his MFA in 1999. Sa Piseth worked in an architecture office in Poland before recently returning to
Cambodia. He has exhibited his work in Poland, Germany, and now Cambodia.
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Say Saret was born in Kandal Province in 1963. He studied lacquer mask making and
painting at the School of Fine Arts in Phnom Penh from 1979 to 1987. Today he is a teacher at the
Department of Plastic Arts of the Royal University of Fine Arts, Phnom P’ 'nh. He has exhibited his work in

Phnom Penh and Thailand.

l&?jzfé T’(}Eﬁj");“] SOEUNG Vannara

msrsfmré‘bc ﬁSf?{-?ﬁfUﬂﬂj‘! ms;]srm’aﬁmnmmiﬁrmg {sﬁﬁmmsﬁ

;mvsmrrvfprﬂimsrmwj'n !U”{J(}?SQQW!’U&T‘?U@‘ M.EA 8 Academy of

Fine Arts, Warsaw, Poland I.S‘“JE?OJG‘Q'{T UﬁLE/SG'?CS!L]SZT'H;‘?SII'ULSEUJ'S')’

a
JL?‘;I’%’]?I‘ULU;—U ’E_j rUSIUT F?UU(‘UIU!}”N[L@IS?n z:r[rU I 95(37’[{”9&!

mrs-'jrs.g ,-Urggf ﬁ’@?rsa_; ic ssrqsv

b}
Vannara was born in Kandal Province in 1962. He studied ar the School of Fine Arts in Phnom Penh
farsaw from which

995. He is currently a lecturer

Socung
during the carly 1980s. He later was sent to Poland to study at the Academy of Fine Arts in W

he received his MLEA in “monumental painting” (fresco and wall painting) in 1
in painting at the Department of Plastic Arts of the Royal University of Fine Arts. His work has recently been

exhibited in Cambodia, Thailand, Malaysia, Singapore, Indonesia, and Japan.
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Suos Sodavy was born in Kandal Province in 1955. From 1985 to 1994, Suos Sodavy
studied painting at the Academy of Fine Arts in Budapest, Hungary. Today he is vice-
director of the Department of Plastic Arts and Crafts (Ministry of Culture and Fine Arts). Suos Sodavy has
exhibited his work in Cambodia, Hungary, Vietnam and Thailand.
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Som Sophon was born in Kompong Cham Province in 1961. He scudied painting at
the School of Fine Arts in Phnom Penh between 1980 and 1985. Since 1987, he has been a painting teacher
at the Department of Plastic Arts of the Royal University of Fine Arts. He has painted portraits and
representational paintings for many clients in Cambodia and abroad and has shown his work in exhibitions in

Phnom Penh and Thailand.
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Svay Ken was born in 1933 in Takeo Province and came to Phnom Penh to work at Hotel le Royal where he
served as a waiter and handyman for 34 vears. In the 1980s, while he was still working at the Hotel, Svay Ken
began to make skerches of everyday Cambodian life and then to paine. His work was first exhibited at the New
Art Gallery in Phnom Penh in 1994. Since then, Svay Ken's work has been chosen to represent Cambodia ac
the 1st Fukuoka Art Tricnnale and has been included in numerous exhibitions in Cambodia and abroad.
Articles on his work have appeared in many publications including Asian Art News and The New York Times.
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Hen Sophal was born in Phnom Penh in 1958. He studied painting at the School of
Fine Arts from 1982 to 1985. Hen Sophal opened his own painting shop across from the National Muscum
in 1990; he also works as a painter for the Ministry of Culture and Fine Arts. He has exhibited his work in

exhibitions in Phnom Penh and in Thailand.
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Long Sophea was born in Phnom Penh in 1965. She studied traditional painting at the School of Fine Arts in
Phnom Penh from 1980 to 1985. She then completed her MFA in fabric design at the Institute of Industrial
and Fine Art in Moscow (the former Soviet Union) from 1986-1992. Since 1993, Long Sophea has taught
design and interior decoration at the Department of Plastic Arts, Royal University of Fine Arts. Her work has
been exhibited in Phnom Penh as well as in the recent exhibitions “The End of Growth” (Chiang Mai,

Thailand 2002) and the 2nd Fukuoka Art Triennale (Fukuoka, Japan, 2002).
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Ok Bunnarath was born in 1966 in Phnom Penh. He studied painting at the School

of Fine Arts during the mid-1980s. Today he works in the Department of Art and
Artisans of the Ministry of Culture and Fine Arts as well as making his own art work.

He has exhibited his work in exhibitions in Phnom Penh.
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